


Play List

An archive collection of play lists generated as part of a project by 

Sam Ely & Lynn Harris 2006.

Introduction:

Instructions for the curator of the day. 

Texts

Per Hüttner

Lisa Le Feuvre

Play lists

5/11/03 Corrina Briggs
*

7/11/03 Tony Charalabous

9/11/03 Karen Shopof Roff

12/11/03 ÅBÄKE/ RCA
*

13/11/03 Mueller Kneer Associates

19/11/03 Pablo Lafuente

28/11/03 Andrew Ray

4/12/03 Chisenhale Office

6/12/03 Dosensos Art
*

13/12/03 Sebastian Roach

14/12/03 Lisa Maddigan & Fuyubi Nakamura
*

*
Appendix: unnamed/dated or missing play lists.



Play List is a work that was created for ‘I am a Curator’, an exhibition conceived

by Per Hüttner that took place at the Chisenhale Gallery, London, 2003.

‘I am a Curator’ was a complicated project comprising one project creator, six

curators, sixty participating artists and twenty-nine individuals/groups from the

public who signed up for one-day slots to become curators of the gallery space for

the day and who had one afternoon to put together an exhibition.

The six curators had previously selected individual artists to make the works that

would be available for the project. These works were housed, out of sight, in a

mobile architectural cabinet that sat in the middle of the gallery until the

‘curator(s) of the day’ selected their own one-day exhibition.

‘I am a Curator’ lasted just over one month, with each ‘curator of the day’

devising a personal exhibition space, resulting in twenty-nine incredibly diverse

mini exhibitions that were documented daily and archived onto the Chisenhale’s

web-site.

In Play List we posed a set of instructions for the ‘curator of the day’ to enact and

to archive. This service was meant to create a conduit between the spectator cum

curator and the empty gallery. We hoped to ease anxiety about the day’s decision

making process, enabling the curator to instantly occupy and privately own this

working environment.

Sam Ely and Lynn Harris, 2006.





When Lisa Le Feuvre first presented her list of artists and their respective projects for I am a Curator I thought

to myself:

-Playlist, yeah right, who’s going to be bothered with that? Don’t these people have any idea how lazy people

are when it comes to contemporary art? It is important to point out that this comes from a person who is and

has always been listening to music around the clock.

It was thus a wonderful surprise to see that Playlist was one of the most frequently chosen artwork of I am a

Curator. As a matter of fact it was chosen eleven times, which makes it, together with Gillian Wearing, the

second most popular piece of the whole project.

This goes to prove that the Curators of the Day really spent time going through the work available on the web-

site prior to their arrival at the gallery. But more importantly that music is a real force to be dealt with when it

comes the formation of human identity. This is contemporary and relativist in many ways since your taste in

music, which allows your identity to change – rather than only to be framed by unchangeable parameters such

as race, creed, ethnicity and sexual preference:

I want to quote one of the Curators of the Day, Sebastian Roach and small remark in relation to Playlist:

“Remember when you were young ansd (sic) foolish and you thought Country music was rubbish?  When you

thought it was all Kenny Rogers and Dolly Parton and you thought Dolly Parton was just a ridiculous big

haired big titted singing Barbie doll and not the absurdist (but not absurd) genius that she is?  When Lloyd

Cole wrote a song called “Why I love country music” and you thought he was being terribly witty and post

modern and ironic, and it didn’t occur to you for a moment that he might actually mean it and if it had

occurred to you you would have thought he’d just lost his mind?  How young and naïve and just plain dumb

you were. How lacking in experience.  How untrained in the ways of the world?”

This might seem like an inconsequential and unimportant change. But my life has greatly been shaped and

changed by music. Coming from a small, provincial town in Sweden obviously plays a large part in this, but

music also allowed me to know with certainty that there were other more open-minded people and places in

the world and god knows what would have become of me without that window of hope.

I am sure that Sam, Lynn and Playlist will take on new and more profound challenges in regards to identity

and music in the future. I am looking forward to be a part of that process.

I think it is only fair that I depart with my own two eclectic lists of desert island songs...

- (Day)

- Wooden Heart – David Holmes presents Free Association

- Où est la femme? - Louise Vertigo

- Baby Pain – Fluke, Puppy

- Hands of Time – Groove Armada, Lovebox

- L’appartement – Noir Desir, Les Visages  Les Figures...

- (Night)

- Cameltosis – Korn, Follow the Leader 

- Heart Shaped Box – Nirvana, In Utero

- Love reign o’er me – The Who, Quadrophenia

- Tainted Love – Coil, Marilyn Manson

In the context it is important to point out that this is the list dated March 15, 2004 and most likely the list will

have changed tomorrow along with my identity. As a matter of fact I will change one song immediately, but I

will leave it up to you to guess which one that is...

Per Hüttner, 2004.



When Per Hüttner asked me to make a selection of work for I Am a Curator I was particularly interested in

thinking about ideas of exchange, dialogue, and archives. Each person who volunteered to become the curator-

for-the-day would bring their owns sets of values and ideas to the Chisenhale Gallery. I wanted to try to extend

this relationship into something more reciprocal that could feed back to the artists themselves where the

curator-for-the-day could activate the art work in a more critically engaged way than by simply choosing a

work for its object or commodity status. 

Sam Ely & Lynn Harris’ Play List was developed specifically for this potential project. Although I selected the

practices of eight artists (Richard Couzins, Sam Ely & Lynn Harris, Colin Glen, Kate Grieve, David

Osbaldeston, James Porter, Eva Weinmayr, and Simon Woolham) to be shown together this exhibition remains,

as yet, an unrealised project. It exists only as a list of names and an exhibition my own imagination. This has

much in common with Play List, which consists of a list of instructions, a set of responses, and an archive that

has the potential for constant extension. In I Am A Curator each person selecting Ely & Harris’ work was

required to bring in a selection of music from their own collection to be played throughout their installation-

day that would be, with the help of a gallery assistant, transcribed and filed away. Some compilations were

scribbled down, others typed in narrative sequence, others carefully written out by hand; some lists were

extensive announcements of a soundtrack, others hurriedly compiled just as the curator was leaving. 

While having a tangible, material existence that can be measured in listening-hours, the factual description of

Play List reveals very little of the actual ‘artwork’ itself – the chosen music is an effect rather than an affect.

Play List, importantly, is a proposition, evoking speculation and the imagination. The definition of ‘the work’

becomes one that is constantly expanded as it is added to, reworked, remembered, redistributed, and endlessly

extended into time and space. The artistic practice of Ely & Harris maps tender interventions on to existing

social structures and initiates conversations to reveal the politics of everyday experiences and situations. In

2002, for example, Why Give To A Gallery? very basically rectified an annoying door at 1000000mph Project

Space, while at the same time referencing Marcel Duchamp’s door at 11 Rue Larrey and the economic

structures that enable art spaces to exist. This act of generosity is now imperceptible as it has been reworked

into its surroundings and taken-for-granted: when a door is not a problem it ceases to be noticed.

In theory Play List proposes a simple task that, at Chisenhale, enabled a possession of the space and an

opportunity to create an environment that was relaxing and enjoyable. However, decision making is never quite

that simple. What does your music collection say about you? Would you really play those embarrassing

unfashionable tracks that you listen to when you are alone and feeling self-indulgent in public? What is the

best music for curating? What does a personal play list say about you? What assumptions do you make about

each of the people who have compiled the following play lists in this publication? How many curators-for-the-

day bought new music specifically for this project? Are you listing your own play list in your head as you read

this book? How honest are you being? In asking people to choose and then reveal their tastes, Ely & Harris

provide an opportunity to construct a desired persona. In its simplicity the practice of Ely & Harris turns

attention to the details that influence our perceptions and our desired perception of ourselves. 

Lisa Le Feuvre, August 2005.



7/11/03 Tony Charalabous



9/11/03 Karen Shopof Roff



13/11/03 Mueller Kneer Associates



19/11/03 Pablo Lafuente



28/11/03 Andrew Ray



28/11/03 Andrew Ray



4/12/03 Chisenhale Office



13/12/03 Sebastian Roach



Appendix: unnamed/dated or missing play lists

Corrina Briggs, ÅBÄKE/RCA, Dosensos Art, Lisa Maddigan & Fuyubi Nakamura.
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